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nder founder and artistic director Alexan-

Alexandra Zaharias, Artistic Director, is founder of

dra Zaharias, the company continues a St. Louis

the Alexandra School of Ballet, established in 1949. She

dance tradition of over 60 years. Born out of a

was National Dance Chairman for the National Society of

love of dance, Alexandra Ballet is a stage on which those

Arts and Letters and past president of the St. Louis chapter.

dancers who aspire to professional careers can grow and

She has served as co-director of the Midwestern Music and

mature. It provides an opportunity for dancers and dance

Art Camp, University of Kansas and taught ballet at Font-

lovers alike to experience the tradition, richness and beauty

bonne College in Clayton, Missouri. She was dance con-

of dance.

sultant for the St. Louis Regional Arts Commission, Shaw

Alexandra Ballet is classically oriented and seeks to

Visual and Performing Arts School, on the advisory panel

cultivate an appreciation for the art of dance as an essential

of the Regional Arts Commission, Saint Louis, and served

ingredient in the life of the community. Its Board of Direc-

as a dance panelist for the Missouri Arts Council. She also

tors draws its membership and support from the communi-

directed four seasons of the The Nutcracker and choreo-

ty. Its volunteers are committed to creating an opportunity

graphed Kinder and Young People’s Concerts for the Saint

for both performers and the public to benefit from the art

Louis Symphony. Zaharias received the Hellenic American

of dance. Its memberships with Dance St. Louis and Ches-

Achievement award in 1991 for her work in the arts and the

terfield Arts keeps it in step with its audiences and in touch

Arts and Education Excellence in the Arts award in 1999.

with this ever-changing art.

In 2009 she was named “Ageless Remarkable St. Louisan.”

The repertoire ranges from traditional to contempo-

She served as historian for the National Board of Regional

rary, and performances showcase original works and the re-

Dance America and is an honorary member of the Dance

staging of classics by nationally and internationally-known

St. Louis Troupe.

choreographers with the collaboration of guest artists. Ma-

Alexandra Ballet is a not-for-profit organization and

jor public concerts, festivals, Young People’s Performances

receives funding from the St. Louis Regional Arts Commis-

and guest appearances throughout the St. Louis area high-

sion, Missouri Arts Council, and patrons in the community.

light Alexandra Ballet’s artistic calendar.

General Public Performances of A Midsummer Night’s Dream
MARCH 9, FRIDAY 7:30 PM
MARCH 10, SATURDAY 2:00 PM

Choreographed by Marek Cholewa

Alexandra Ballet is a member of:
Chesterfield Arts • Missouri Citizens for the Arts • Dance St. Louis
• Regional Dance America, Mid-States Honor Company
Alexandra Ballet is partially funded by:
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No matter how comfortable the seats are, it is never accept-

Balanchine, George and Francis Mason. Balanchine’s Com-

able to bounce in them or to kick the seats in front of you.

plete Stories of the Great Ballets. New York: Doubleday &

¤

Make sure that you can see the stage before the performance begins.

Company, Inc., 1977.

¤

Use the restroom before the performance: Getting up in the

¤

middle of a performance prevents those around you from

Craig, Hardin and David Bevington, ed. The Complete Works

enjoying the performance.

of Shakespeare, revised ed., Glenview, IL: Scott, Foresman
and Company, 1971.

Sources Cited
Craine, Debra and Judith Mackrell, ed. The Oxford DictionA Midsummer Night’s Dream (ballet). Wikipedia, the Free En-

ary of Dance. New York: Oxford University Press, 2000.

cyclopedia. September 2012. Wikimedia Foundation, Inc.
Felix Mendelssohn Wikipedia, the Free Encyclopedia. September 2012. Wikimedia Foundation,

Who’s Who in A Midsummer Night’s Dream
Puck

Mischievious servant to Oberon

Oberon

King of the fairies who jealousy sets in
motion much confusion in the forest

Titania

Queen of the fairies and married to
Oberon

Inc.
Grout, Donald Jay. A History of Western
Music. New York: W.W. Norton & Co.,
Inc., 1973.
O’Brien, Peggy, ed. Shakespeare Set Free:
Teaching Romeo and Juliet, Macbeth, and
A Midsummer Night’s Dream. New York:

Bottom

His head is changed into that of a
donkey by Puck

Helena

In love with Demetrius

Hermia

Loves Lysander

Broadcasting Corporation and WNET

Lysander

Loves Hermia and plans to marry her

Channel 13 New York, 1986.

Demetrius

In love with Helena

Rice, Ruth. English Teacher’s Book of

Duke

Theseus, ruler of Athens and about to
be married

Washington Square Press, 1993.
MacNeil, Robert and Robert McCrum.
The Story of English, Part III, British

Hippolyta

Engaged to the Duke of Athens
You can use the above table to construct
a matching quiz for your students.

Titania

Instant Word Games, West Nyack, NY:
The Center for Applied Research in
Education, 1992.

Everyone involved in the
performance has planned the
presentation to entertain you,
so enjoy the performance!

Photograph by Zach Hoesly
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production management for the Gala that celebrated the retirement of Sally Bliss in St. Louis.

The following discussion might be helpful in preparing
students for the performance.

Tim has been active in the arts education field throughout
his career. He developed educational programs at IBT and

¤

How many of you have been to a theater?

Dance Kaleidoscope, a contemporary dance company, where

¤

How many of you have been to a ballet performance?

he served as Director of Touring and Education for over five

¤

What was the performance and where was it held?

years. He has been a national trainer for teachers at the Gram-

¤

How did people behave during the performance?

my Foundation’s Leonard Bernstein Center for Learning that

¤

Is going to the theater like going to a football game?

fosters an arts-integrated approach to education.

¤

Is it like going to a symphony performance? Why or why not?

¤

How do people express themselves at a ballet? (Do people

Tim was an adjunct professor in the College of Education at Butler University where he offered classes that in-

talk loudly, eat, move around, or jump up and down during

structed pre-service elementary education teachers how to

a dance concert? Do people pay close attention? Are they

integrate the arts into their classrooms and curriculum. In

quiet? When do they applaud?)

addition, he is a freelance project manager and consultant

¤

in arts education and was instrumental in helping to create
the Indiana Academic Standards for Dance. In 2005 Tim re-

A Midsummer
Night’s Dream
Music by Felix Mendelssohn
Choreographed by Marek Cholewa

Why do we behave differently at a ballet performance than
at a baseball game?

¤

ceived a Creative Renewal Fellowship from the Arts Coun-

How do you intend to behave when you go to the ballet performance?

This Alexandra Ballet
Educational Booklet for
teachers is designed to
provide classroom material that can be used to
enrich students’ experience of the ballet.
It offers lessons to integrate ballet with curriculum in social studies,
art, music, literature and
writing.

Introduction to a Dream

cil of Indianapolis.

Guidelines

Audience Behavior

¤

vous spirits. As well-versed in fairy spirits as he may have

forest of Athens, Greece, it is more likely that

been, Shakespeare probably borrowed King Oberon’s name

he imagined the gentle, undulating landscape of

from one of three likely sources that he would have read

ers or parents is during the intermission or after the performance.

sheep-dotted green meadows, riven by sparkling streams,

or of which he would have been aware. Likewise, Titania’s

Candy and other treats should be consumed in the lobby

and woods, dappled with the sunlight of the Warwickshire

name probably came from Ovid’s Metamorphoses.

because opening wrappers or bags during the performance

county where he was born and had played as a child. What

Shakespeare probably wrote A Midsummer Night’s Dream

is noisy and distracts others.

better, seemingly magical background to stage the madcap

between 1594 and 1595 during the early period of his writ-

If you are uninterested in the performance that does not mean

action of his play?

ing. In it, he interweaves four plots that involve four groups of

It is important to be quiet during the performance so that everyone
can enjoy the performance. The time to ask questions of your teach-

A

ttending the ballet at the Blanche M. Touhill Performing Arts Center is an opportunity to teach audi-

¤

ence etiquette.
Because this activity deals with the practice of appropriate audience behavior, we encourage you to have this

¤

A

lthough Shakespeare set the story in the

discussion just prior to your trip to the theater. It is impor-

that those around you are not, so it is very important to main-

Critics surmise that Shakespeare’s plot for this play may

characters who represent the four tiers of the play’s society:

tant for the students to know that we want everyone in the

tain quiet and to stay in your seat. Let your mind wander: What

initially have been influenced by a work with a similar plot

Duke Theseus and his royal entourage, the two sets of young

theater (and classroom) to enjoy the performance without

would you do if you could design the costumes or if you could

by the Roman playwright Plotus. Plotus’ work resolves

lovers, the guildsmen or would-be actors, and the fairies. Each

distraction. The point of theater etiquette is to allow all to

tell the dancers what to do? What story might you use?

with the marriages of all of its estranged characters. Be-

plot involves at least one pair of lovers whose happiness is jeop-

Do show your appreciation for the performance by clapping

cause of similarities to Thomas North’s translation (1579)

ardized by either a misunderstanding or by parental demands.

at its end.

of Plutarch’s Lives of the Noble Grecians and Romans and

Much of the action of the play hinges on the love chain

Clapping at the end of a solo or pas de deux is acceptable

Chaucer’s Knight’s Tale, historians believe that Shakespeare

of the two sets of young lovers: Hermia loves Lysander who

journey. They will be going to a theater for a performance

and even encouraged if the dancer or dancers perform

may have also used these sources as inspiration for A Mid-

also loves her, but Demetrius loves her too. Helena loves

of a famous ballet. You may explain that the theater is a

something difficult or exceptionally well.

summer Night’s Dream. But Shakespeare did not need any

Demetrius. Hermia’s father demands that Hermia marry

Whistling and stomping your feet are not considered appro-

inspiration to create the vivid fairy lore of his play because

Demetrius rather than her love Lysander. Shakespeare’s

ful things. However, in order to fully appreciate the perfor-

priate expressions of appreciation for productions that take

he was immersed in a culture with a folk tradition of things

Elizabethan society demanded that a woman marry the

mance, a certain kind of behavior is necessary.

place in a theater.

such as fairy circles, holy wells, ghosts, and other mischie-

person whom her father had sanctioned, and if she were

enjoy the performance. Remember that the dancers, ac-

¤

tors and musicians are performing for the entire audience.
Explain to students that they will be making a very special

special place for people to experience amazing and beauti-

¤

¤
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to choose to marry someone else, her choice would elicit a

ny Dowell danced the roles of the two central characters, a

death sentence. For this reason, Hermia and Lysander leave

pairing that launched their ballet partnership.

society and all of its rules to elope in the fantasy world of
the forest where society’s rules have no power.

George Balanchine (1904-1983) born Georgi Balanchivadze in St. Petersburg, Russia, a Russian/U.S. dancer,

Recipe Dance/Making Duets
www.pecentral.org/lessonideas/ViewLesson.asp?ID=3131

Moving to a Path Map

Telling a Story Through Dance
http://national.ballet.ca/education/programmes/for_teachers/Dance_
About/

As in other Shakespearean plays, the forest represents the

choreographer, and teacher is most closely associated with

natural world. It is in this world that all the lovers experience

the New York City Ballet. Balanchine is generally regard-

the universal power of love, a natural state facilitated by the

ed as the most influential figure of 20th century ballet. A

mischievous actions of Puck (or Robin Goodfellow). Here in

Midsummer Night’s Dream was his first original full-length

the natural world, love knows no bounds, and the classes of

work. A ballet in two acts, it was created on Mendelssohn’s

the rational world mix: The Queen of the Fairies succumbs

incidental music and on excerpts from other Mendelssohn

to the charms of a lowly weaver. Love, like an enchantment,

creations. The first act is the familiar Shakespearean story

Ask students if they have seen other forms of ballet such

is classless and sightless. Shakespeare adds to the amusement

of the lovers and fairies, and the second act is that of a wed-

as contemporary. What ballet piece would be an example

by having Oberon command Puck to give Bottom the weav-

ding celebration. Differing from Shakespeare’s play, the

of a contemporary work? Ask students to compare and

the backstage activities of the stage crew with What’s Going on

er an ass’ head (yes, pun intended even in the Middle English

ballet eliminates the production of the play within a play

contrast classical and contemporary ballet.

Back There? during intermission.

language of the Elizabethan era) so that when the sleeping

during the wedding festivities. The New York City Ballet

Queen awakens, the first being she will see is Bottom.

premiered A Midsummer Night’s Dream on January 17, 1962.

Like all good comedies, everything works out in the
end, and all four sets of lovers reconcile.

Original Choreographer

T

http://artswork.asu.edu/teachers/lesson_plans/dance/path_map.php

Making a Dance Involving Balance
http://artswork.asu.edu/teachers/lesson_plans/dance/balance.php

Social Studies
Ask students to research the guilds and the guild sys-

Composer

F

elix Mendelssohn (1809-1847) was born Jakob Ludwig Felix Mendelssohn Bartholdy in Hamburg, Germa-

he story of A Midsummer Night’s Dream as the sub-

ny. His father was a banker, the son of the German Jewish

ject for a ballet has been a popular one. Marius Petipa

philosopher Moses Mendelssohn. Although Felix was Jew-

(1818-1910) created one in 1876, and Mikhail Fokine (1880-

ish by birth, his parents became Lutherans and had each of

1942) created his own in 1906. In 1977, John Neumeier

their children baptized in the faith.

(1942) produced his version in Hamburg, and The Scottish

Mendelssohn had three siblings. Ironically, Mendels-

Ballet danced Robert Cohan’s (1925) work in 1993. The two

sohn’s older sister Fanny was the child thought to have the

most enduring productions, however, appeared just two

greater musical talent in the Mendelssohn family. Fanny

years apart; one in 1962 and one in 1964.

was well-known as a pianist and as an amateur composer.

Sir Frederick Ashton (1904-1988), a dancer and choreog-

Neither her mother nor her father considered it proper for a

rapher who is most closely identified with the Royal Ballet

daughter to pursue a career, so Fanny continued to perform

in England, choreographed The Dream for the Royal Ballet

and compose but as a talented amateur.

Provides a downloadable handout/worksheet to prepare students for what they will see onstage.

tems of the English Renaissance.

Additional Resources for Teachers
http://www.abt.org/education/dictionary/index.html

This is an excellent interactive ballet dictionary by
American Ballet Theatre.

Behind the Scenes

T

I M H U B BA R D, our production stage manager, will
provide the students with an interactive presentation of

Students will view and learn about the action backstage and get a sneak peek of the backdrop and learn stage
terms. Hubbard will demonstrate the importance of the
jobs performed by those backstage, the impact of the various types of lighting, and the stage manager’s role in pulling it all together.
Tim Hubbard has had an illustrious and diverse career
in dance and theater. He has a bachelor’s degree in theater
from the State University of New York and a master’s degree in dance from Butler University. Tim was a founding

http://artsedge.kennedy-center.org/search.aspx?q=language+of+ballet

Provides complete lesson plans for the language of

member of the Indianapolis Ballet Theatre (IBT, later called
Ballet Internationale), where he danced many principal and
featured roles. While at IBT, Tim also developed a strong

dance.

production and arts administrative career track, serving as
http://artsedge.kennedy-center.org/search.aspx?q=elements+of+dance

Provides complete lesson plans for the elements of

Technical Director, Production Manager, Lighting Designer, Tour Manager, and finally General Manager.
Tim has designed lighting for over a dozen ballet compa-

dance.

nies, including the Colorado Ballet and Capella Ballet in St.
http://artsedge.kennedy-center.org/search.aspx?q=Systems+of+the+body

Petersburg, Russia, where he was fortunate to work with his

Systems of the Body: Movement and Choreography

mentor, George Verdak, who staged the Russian premiere

at Covent Garden, London. Created to honor Shakespeare’s

Felix began piano lessons with his mother when he was

quartercenenary, this one-act ballet is set to Mendelssohn’s

six years old. Mendelssohn had his first public concert ap-

music and broadly follows the plot of Shakespeare’s play.

pearance by the time he was nine. He had an early inter-

Ashton’s ballet has only two central characters, Oberon and

est in composition and produced a prodigious number

http://artsedge.kennedy-center.org/search.aspx?q=Telling+a+Story+Throu

en dance companies all over the country and internationally.

Titania, and comic relief in the character of Bottom. At the

of compositions, many of which he heard performed by

gh+Dance

Working with dancers from many major dance companies

premiere of the ballet in 1964, Antoinette Sibley and Antho-

a private orchestra of friends and associates of his parents
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Standards Activities

http://www.folger.edu/Content/Teach-and-Learn/Shakespeare-for-Kids/

in their home during periodic musical evenings that they

tian music, Johann Sebastian Bach’s St. Matthew Passion.

The Folger Library accommodates all grade levels through

hosted. Between the ages of twelve and fourteen, he wrote

J.S. Bach and his music had been all but forgotten, and this

its outreach programs, but this particular site has been de-

twelve string symphonies for these concerts. He wrote a

performance was the first performance of the work since

fter the performance, ask if there are differ-

signed for elementary students. Coloring pages, puzzles,

piano quartet, his first published composition, when he was

Bach’s death in 1750. The twenty-year-old received wide-

ences between the written version and the per-

and games are included here.

thirteen, and as a fifteen-year-old, he wrote his first sym-

spread acclaim for this performance, and the revival of this

phony for full orchestra. He was and is still considered a

work laid the cornerstone for the revival of Bach’s music

child prodigy of the caliber of Wolfgang Amadeus Mozart.

first, in Germany, and then throughout Europe.

Language Arts
•

A

formed version of A Midsummer Night’s Dream. What

•

are the differences? Why might the choreographer

www.folger.edu/Content/Discover-Shakespeare/Shakespeares-Works/The-

have strayed from the play?

Plays/A-Midsummer-Nights-Dream.cfm

As your students read the story or watch the ballet,

The Folger Library site provides a wealth of information

A Midsummer Night’s Dream (1826).
26). His intent for this

set him apart from ssome of the later, more flamboy-

ask them to identify values or themes that are empha-

about Shakespeare and about his plays and other writing.

composition was not to accompany
ny a staged per-

ant romantics such aas Hector Berlioz, Franz Liszt, and

sized in the story. Does the tale present only one or

Activities and lesson plans for various levels for A Midsum-

formance, but instead, like so many musical

two sides of the theme? Does a character portray one

mer Night’s Dream are found here.

pieces of the Romantic period, to
o evoke a

•

Mendelssohn’s conservative approach to composition

Richard Wagner. Some critics quesRicha
tioned his genius because he chose to
adhere to more classical forms rather than

literary theme in performance. In
n it one

side of the theme?
•

He was just seventeen when he wrote the Overture to

The student will choose a character from the ballet and

http://www.pbs.org/shakespeare/educators/elementary/lessonplan.html

hears the lumbering, comical bassoon
ssoon

create a Facebook page for that character. When possi-

The PBS educational resource gives a writing lesson for

passages that evoke the guild work-

ble, use material from the ballet. Be prepared to explain

fourth and fifth grades that uses rhythms and inventive im-

ers, the hunting horns of Duke Thehe-

and support any fictional information that you create for

ages such as those from Shakespeare’s play A Midsummer

seus, and the pianissimo, staccato
to

cism he had faced at the
t end of his life continued after

the character you have chosen.

Night’s Dream. The lesson plan builds on the poetry taken

movements of the fairies. So highly
hly

his death and eventually promoted the popular view that

Ask students to research the life and accomplishments of

from the play:

regarded was this Overture that it be-

Mendelssohn had been nothing
M

came the standard to which compospos-

more
than a musical lightweight.
m
Perhaps jealous of Mendelssohn’s
Pe

a ballet professional. How long do ballet dancers practice and rehearse daily or weekly? Are dancers’ hours or

I know a bank where the wild thyme blows,

ers of subsequent Romantic concert
ncert

schedules different from those of other performing art-

Where oxlips and the nodding violet grows,

overtures aspired.

ists, or from athletes? If so, how?

Quite over-canopied with luscious woodbine,

to expand the boundaries of the Romantic era.
Although his de
death was the cause for mourning
in both his native G
Germany and in England, the criti-

success
succ and popularity and annoyed

Seventeen years later in 1843, Men-

by M
Mendelssohn’s
Jewish heritage, Richen

With sweet musk-roses and with eglantine:

delssohn wrote the incidental music

ardd Wa
Wagner
W
g er wrote a condescending piece
gn

www.webenglishteacher.com/midsummer.html

There sleeps Titania sometime of the night,

for Schlegel’s German translation
ion of

about
pamphlet Das Judenabou
ut him
m in an anti-Semitic
a

The Web English Teacher page for William Shakespeare, A

Lull’d in these flowers with dances and delight;

Shakespeare’s original play. Mendelssohn
delssohn

Midsummer Night’s Dream explains and links to many lesson

And there the snake throws her enameled skin,

intended this incidental music to be used

plans and other teaching ideas.

Weed wide enough to wrap a fairy in.

between acts to set the mood for the upcoming act rather

notion that Mendelssohn’s music is, at best, mediocre. Cit-

than to underscore the action during the performance. The

ing Mendelssohn’s Jewish heritage, the Nazis banned the

Wedding March, a staple processional of weddings in this

performance and publication of his music and added him

country and in Europe, is the curtain raiser for Act Five of

to their list of “degenerate” artists. In 1936, the Nazis tore

the play.

down a monument in Leipzig that had been dedicated to

www.legacy.teachersfirst.com/shakespr.shtml

Teachers First provides high school level lesson plans and
activities on A Midsummer Night’s Dream and other works
by Shakespeare.

The site provides NCTE and IRA educational standards
for the lesson as well as many useful web links.

Fine Arts/Physical Education
Here are four lesson plans pertaining to choreography:

www.shakespearemag.com/reviews/midsummeractivities.asp

The Shakespeare Magazine presents high school level lessons
that build on the movie version of the play A Midsummer

Choral Reef Choreography Project
www.pecentral.org/lessonideas/ViewLesson.asp?ID=3247

Night’s Dream by writer/director Michael Hoffman.
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Photograph by Zach Hoesly

Mendelssohn continued his studies in Paris and Berlin.
He travelled throughout Europe as a soloist, composer, and
conductor. He was considered a conservative Romantic by
contemporary musical critics and composers.

thum in der Musik.
Mus Published just three years after Mendelssohn’s death, this piece pushed the

Mendelssohn in 1892. It was not until 2008 that the monument was replaced.
The discrediting of Mendelssohn did little to dampen
the enthusiasm of his British audiences. He had toured in

When he was twenty, Mendelssohn arranged and con-

England as a conductor and performer on a number of

ducted a performance of one of the masterworks of Chris-

occasions and had even premiered some of his composi-
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tions in these concerts. Prince Albert and Queen Victoria

one of her many palaces.

the plot and the climax, and the second act contains the de-

However, mistaking Lysander for Demetrius, Puck places

cline in action and its resolution, but in Shakespeare’s plays,

the nectar on the eyes of the sleeping Lysander. Upon

the plot fulcrum always occurs in the third of five acts.

waking, Lysander sees Helena, falls in love with her, and

had both admired Mendelssohn, but perhaps it was their

Shakespeare held a one-tenth interest in the Globe. It was

daughter Princess Victoria, the Princess Royal, who secured

unusual for an actor or dramatist to have shared in the profits,

Mendelssohn’s popularity by choosing the Wedding March

but it would not have been unusual to act and compose for

from A Midsummer Night’s Dream when she married Crown

the stage. Shakespeare made considerable money from act-

Prince Frederick of Prussia. Since that day in 1858, countless

ing, playwriting, and shareholding, and this wealth enabled

The night in question is Midsummer’s Eve, a time of great

amateur acting troupe. Mischievous Puck turns Bottom’s

grooms have watched their intendeds walk down the aisle

him to make substantial investments in Stratford real estate.

rejoicing and mischief among the fairies of the forest and

head into that of a donkey. This frightens off all of Bot-

At the end of his career, Shakespeare returned to Strat-

the eve of the nuptials of Duke Theseus and his intended

tom’s friends and leaves him alone in the forest. Titania, the

to the strains of Mendelssohn’s most
st popular ccomposition.

ford-Upon-Avon and to his family. He is buried in the

Author

chancel of the
th church at Stratford.
Shakespeare wrote primarily

W

forsakes Hermia.

Act I

Into the midst of this confusion comes Bottom and his

Hippolyta. In the forest just beyond
nd the Duke’s

queen of the
th fairies, awakens from her sleep.

palace in Athens, Oberon, the fairies’
es’ King, and

Her eyes, like
l those of Lysander’s, have been

Titania, their Queen, quarrel over who gets

anointed w
with the magic nectar, and like Lysander, falls
in love with the first creature
f

illiam Shakespeare (15641564-

for the theater. The plague inter-

1616) is generally considered
ed the

rupted his theatrical
production in 1593 and 1594
theat

has adopted. To resolve the quarrel,l, hum-

greatest of all English writers. He was

with the close of all theaters in London. It was dur-

ble his proud Queen, and gain thee child

born to Mary Arden, the daughter of a sub-

ing this time th
that he wrote two narrative poems.

for himself, Oberon enlists the aid of his

stantial landowner, and John Shakespeare,
espeare, a

When the theaters
theate reopened, Shakespeare resumed

faithful servant Puck, a clever and mis-

After playing various pranks on Tita-

glover and trader in farm com-

playwriting
and acting. He wrote 37 plays
playw

chievous fairy who delights in playing
ying

nia, Bottom,
and the two pairs of lovers,
Bo

modities in Stratford-Upon-

and 15
154 sonnets.

tricks on mortals.

Avon. William, the oldest child,
probably attended the local grammar
mar

to keep a little Indian boy whom thee Queen

she see
sees --Bottom, with his donkey’s head.

Act II

Oberon relents and instructs Puck to set

Even
Ev today, Shakespeare is consid-

Meanwhile, a group of tradesmen
en

things right
again. Lysander and Hermia
ri

ered the master of everyday speech.

led by Peter Quince meets in the foror-

reunite, aand Demetrius, aided by the magic

school and is likely to have had training
raining in

Rather than using the existing Italian or Petrarchan

est to prepare a play that will be per-

Latin. Unlike other contemporaryy writers,

sonnet, he created h
his own sonnet form, the English or

formed for the guests at the Duke’s wed-

Shakespeare’s education did not include
clude oth-

Shakespearean sonnet.
He played with language, and
son

ding. The star of the group, Nick Bottom,
ottom, a

Titania and
an Bottom lying asleep, side by

er languages or foreign language literature.
terature.

delighted audiences
audience with his puns and other word-

weaver, struts and boasts of his acting
ng ability.

side. Now sorry for Titania, Oberon regrets

nectar, rediscovers
his love for Helena.
red
From his
h hiding place, Oberon observes

Although Shakespeare married Anne Hathaway in 1582

play,
play for he had the largest
large vocabulary of any English writ-

Also meeting this night in the forest
rest and very

his vengeance
vengean and decides to use his magical

and began a family with her, as far as historians can tell, he

er – about 34,000 words – about double that of an educated

much in love, Hermia and Lysander
er make plans

flower to regain
reg her favor. He squeezes the nec-

left them all behind in Stratford while he travelled to London

person today. In his hands,nouns could become verbs. Phras-

to be married, but Hermia’s wealthy father wants

tar of the magic flower into her eyes, and as she

to work as a playwright. The first mention of Shakespeare

es such as Nothing will come of nothing and A horse, a horse, my

her to marry Demetrius. Demetrius, in love with Helena, is,

as a playwright and actor occurred in 1592. He had probably

kingdom for a horse are just two of many memorable creations

however, swayed by Hermia’s dowry. Blind to his feeling of

Puck releases Bottom from his enchantment. Awestruck

served an apprenticeship before he gained any notoriety. In

found in common parlance today. He added nearly five thou-

unrest, Helena continues to vie for Demetrius’ attention as

and confused, Bottom returns to his friends to continue re-

1594, he became a charter member of The Chamberlain’s

sand new words to the English language. Assassination, hint,

they follow Hermia and Lysander through the forest.

hearsal for the play.

Men, a group of actors who became The King’s Men in 1603.

gloomy, frugal, obscene, and lonely are all words in common use

Shakespeare climbed the ranks in the acting troupe. The

Oberon sends Puck on a journey for a magic flower

The fairies participate in the celebration of the triple

that has been pierced by Cupid’s arrow. He plans to anoint

wedding: Hermia to Lysander, Helena to Demetrius, and

Titania with the nectar of this flower so that she will fall

Duke Theseus to Hippoyta. The entire forest is enchanted

in love with the first creature she sees upon awakening.

by Titania and Oberon who bless the couples and their

Overhearing the mortal lovers in the forest, Oberon de-

court and send everyone into a future of happiness on this

iffering from the play, the ballet is divided into

cides to also have Puck anoint Demetrius so that he will

magical midsummer night.

two acts rather than into five. The first act contains

remain true to Helena and will not be swayed by Hermia.

today thanks to the genius known as William Shakespeare.

Chamberlain’s Men appointed him principal comedian in
1598 and principal tragedian in 1603. From 1599 on, the

Synopsis

Chamberlain’s Men acted primarily at the Globe Theater,
but they were also one of the acting troupes that would
hold command performances for Queen Elizabeth I at any

awakes, she sees Oberon and declares her love for him.

D
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